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ARCHEOLOGY AND HISTORY. 

Catalogue of the Works of Col. John Trumbull. 
— It is desired to compile a catalogue of the works of Col. 
Trumbull (b. 1756, d. 1843), giving their present owners and 
the places where they are kept. Among the works which 
have been lost sight of are the original sketch of The Sur- 
render of Cornivallis at Yorklown, which Trumbull pre- 
sented to Mr. Jefferson (1787-88), and the first and second 
of the three renderings of The Sortie from Gibraltar. The 
first of these, as stated by Mr. Durand in the article on 



Trumbull which is printed in this number of the Review, 
was given to Benjamin West : the second (30" X 20") was 
sold by him to Sir Francis Baring, and was owned not many 
years ago by Mr. McPherson, the well-known dealer in 
works of art, at Rome, after whose death it is said to have 
been returned to England. According to another account, 
however, it came to the United States. It would be very 
interesting to trace these pictures to their present hiding- 
places, and any information concerning them, as well as all 
other pictures or sketches by Col. Trumbull, will be thank- 
fully received by Prof. B. Silliman, New Haven, Conn. 
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MUSEUMS AND COLLECTIONS. 

Corcoran Gallery of Art, Washington, D. C. — 
Two interesting old pictures are on exhibition at the Cor- 
coran Gallery. They are portraits of the late Gen. John 
P. Van Ness, of Washington,, by Gilbert Stuart, and of his 
wife, by Alexander, of Boston. Gen. Van Ness was a 
remarkably handsome man, a fit model for Stuart's pencil, 
and the oval face, slightly aquiline features, and fine eyes 
glow before us in that blended air of dignity, manly beauty, 
and placid expression that marks the artist's greatest 
efforts. He was a Representative in Congress from New 
York in 1802, acted as second to Aaron Burr in his 
fatal duel with Alexander Hamilton in 1804, and married 
Maria Burns, only child of David Burns, one of the 
original proprietors of the soil on which Washington 
. stands. At the foot of Seventeenth Street, where Tiber 
Creek once emptied into the Potomac, still stands the 
humble cabin occupied by David Burns, and adjoining it 
Gen. Van Ness built a fine mansion, embowered in noble 
trees, and surrounded by a high wall, with porters' lodges 
on either side of the gateway. Here in sumptuous ease he 
lived, his house the resort of the dignitaries and fashion of 
the young metropolis ; now, alas ! it is in decay, and has 
become a den of the vile and dissolute. Identified as Gen. 
Van Ness thus was with the birth and growth of Washing- 
ton, of which he was once Mayor, this splendid portrait of 
him in his early manhood is one of great interest to old 
Washingtonians. Though the portrait of Mrs. Van Ness 
is of inferior merit, it shows great skill in the speaking 
intelligence of the face, while the large odd cap, bishop- 
sleeves, etc. are curious types of the dress of the period. 
— The postponed work of coloring and frescoing the side 
and corner picture galleries is now going on. 

Metropolitan Museum of Art, New York. — It is 
reported that Gen. di Cesnola has secured for the Museum 
a complete set of the casts from the sculptures found by 
the Germans at Olympia. — The number of visitors during 
the month of August amounted to 33,535, of whom 2,371 
were admitted on pay days. 

Museum of Fine Arts, Boston. — The exhibition of 
the works of Washington Allston has been increased to 
over one hundred numbers, and a new catalogue contain- 
ing the additions has been issued. The special catalogue, 
with the portrait of Allston, has also been published. The 
most important of the additions is the large finished pic- 
ture of Jeremiah and the Scribe, kindly lent by Yale Col- 
lege, New Haven. This painting was presented to Yale 
some years ago by an admirer of the artist, who is reported 
to have paid $7,000 for it. — A large collection of Japanese 
sword-guards, giving an excellent idea of the superlative 
skill of the Japanese in metal work, has been loaned by 
Dr. William S. Bigelow, and placed on exhibition in a 
separate case in the West Room on the second floor. The 
' collection of costumes, most of which were made at the 
expense of the Lowell Institute to illustrate Mr. F. D. 
Millet's lectures on the history of costume, will soon be 
shown in large cases in the middle of the Gallery of Tex- 
tiles. This collection will receive considerable additions 
next winter, when Mr. Millet will extend his lectures over 
periods not heretofore covered. Quite a large number of 
old, original Colonial costumes will also be loaned to the 
Museum by owners in whose families they have been pre- 
served from generation to generation. To the collection 



of casts have been added two interesting bas-reliefs from 
ancient altars, several very fine French ornamental panels, 
and two Byzantine capitals. Mr. Charles C. Perkins has 
bought in Europe, for the Athena;um, five more frames of 
electrotypes of ancient coins from the British Museum, 
which will be permanently deposited in the Museum. 
Casts were also ordered some time ago of Michelangelo's 
Medici statue in S. Lorenzo. — An arrangement has been 
entered into with the New England Manufacturers and 
Mechanics' Institute, by which visitors to its exhibition 
will be admitted to the Museum at a merely nominal price 
on three days of each week. ' Negotiations are also pend- 
ing between the two bodies, in regard to the establishment 
of a general School of Design, in combination with other 
similar schools already existing. A reception will be given 
at the Museum, on some evening in September, to the stock- 
holders of the Institute. — The number of visitors during 
the month of August amounted to 16,255, of whom 4,845 
were admitted on pay days. 

The Pennsylvania Museum, located in Memorial 
Hall, Fairmount Park, Philadelphia, has issued a short 
Guide to its collections, giving summary statements of the 
contents of each case, etc. A detailed catalogue of indi- 
vidual objects is not attempted. 

Art Museum, Cincinnati. — Judge Hoadly, of the 
Trustees of the Cincinnati Art Museum, has, under the 
authority of the Board, recently ordered a complete set of 
the reproductions of art works usually known as the South 
Kensington reproductions, and consisting principally of the 
following : — 37 pieces from the Amsterdam Museum, at a 
cost of .£303 ; 146 pieces from the South Kensington Mu- 
seum, ,£1203 ; and 295 pieces from the Russian Museums, 
at a cost of ,£3,600; — the total expenditure being ,£5,600, 
or about $28,000. The greater portion of the reproductions 
are made by Elkington & Co., London. Messrs. G. Franchi 
& Sons, London, and Lionnet Freres, Paris, are the manu- 
facturers of the remainder. Two years will be required to 
finish the work. Six sets of these reproductions have 
been ordered, of which two will be in England and two in 
the United States, the Metropolitan Museum in New York 
having made a similar order. A set of photographs of art 
works in the South Kensington and other Museums that 
cannot be reproduced, such as faiences, will form an addi- 
tion to the reproductions. The order is the first expendi- 
ture made by the Trustees on account of the collection. 
Mr. James W. McLaughlin, of Cincinnati, has been ap- 
pointed consulting architect of the Board of Trustees of 
the Museum, and the construction of the building for its 
use in Eden Park will be a matter of consideration with 
the Trustees in the autumn. 

ART EDUCATION. 

Art in American Universities. — Mr. Dalton Dorr, 
in his article on Art Museums, which appeared in The 
Penn Monthly for August, says that Washington Univer- 
sity, Yale, Amherst, Cornell, and the Universities of Louisi- 
ana, Rochester, Syracuse, and Vermont, are among the 
American institutions of learning which have established 
art departments in connection with museums or galleries 
of art. " The generous gift of Mr. Wayman Crow, of St. 
Louis," adds Mr. Dorr, "founding the Museum and Art 
Gallery of the St. Louis School of Fine Arts in connection 
with Washington University, entitles that University to 
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the first place on the list." Several other institutions will 
have to be added to this list to make it complete, among 
them Harvard College, and Columbia College of New 
York, which latter is just about to enlarge the scope of its 
usefulness by organizing a School of Architecture, under 
the directorship of Prof. William R. Ware, formerly of the 
Massachusetts Institute of Technology. 

EXHIBITIONS AND SALES. 

Philadelphia. — The Pennsylvania Academy of the 
Fine Arts has prepared a circular, giving special instruc- 
tions to artists intending to contribute to the coming 
autumn exhibition. This circular may be had of Mr. 
George Corliss, the Secretary of the Academy. The 
blank forms of entry must be filled up and sent so that 
they may be received at the Academy not later than Oc- 
tober 8th. 

Boston. — The idea of having an art exhibition at the 
fair of the New England Manufacturers and Mechanics' 
Institute, which opened officially on Aug. 18th, although it 
was still far from completion, has been abandoned, and 
nothing of art is to be seen there, beyond some specimens 
of engraving, lithographing, etc. The art exhibition of the 
Massachusetts Charitable Mechanic Association, on the 
other hand, promises to be a great success, if one may 
judge from the published lists of contributions thus far 
offered. 

Hingham, Mass. — The Hingham Art Club gave a 
reception on the evening of Aug. 16th, on the occasion of 
the opening of a loan exhibition of paintings at the art 
gallery of the Public Library Building. The collection is 
made up of the works of leading American and foreign 
artists, and is to remain open for two weeks, the proceeds 
to be given to the Public Library. There are also several 
portraits by Stuart. 

San Francisco. — The Catalogue of Art Department 
of the Sixteenth Industrial Exhibition, held under the 
Auspices of the Mechanics' Institute, August, i8§i, is quite 
a respectable looking pamphlet of forty-eight pages. The 
exhibition embraces the " Shaw Collection," the collections 
of Hon. Irving M. Scott and Mr. A. P. Hotaling, and a 
number of paintings by local and other artists. The Shaw 
Collection consists of a number of old paintings — " mostly 
purchased in Spain by a San Franciscan, during the time 
of the late civil war in that country," according to the cata- 
logue — which were ostensibly sold at auction in New York 
in May, 1880, and are now offered for sale again by their 
owner. In New York these pictures, many of them at- 
tributed to Titian, Murillo, Guido Reni, etc., were not 
appreciated, because its people, again according to the 
catalogue, "just now indulge in the most ill-founded pre- 
judices against 'religious paintings,' and some American 
Protestants among them are so little and so poorly in- 
structed as to art as to suffer the subjects of some of the 
pictures to so excite their prejudices as to impair their 
appreciation of them." It is to be feared that the manner 
of cataloguing the pictures, and the introduction which 
precedes the catalogue, will not help their sale to any con- 
siderable extent, if they do not attract purchasers on the 
strength of their own merits. A very interesting part of 
the collection consists of " squeezes " from ancient Egyp- 
tian monuments. The rest of the exhibition is made up 
mostly of the works of San Francisco artists, together with 



some specimens by artists of the Eastern States and of 
Europe. Speaking of the collection of Mr. Scott, the 
catalogue says : " So long as we have such artists as are 
here represented, and patrons as liberal and so discrimi- 
nating as the one to whom these works of art belong, 
Californians will be justified in believing that here is the 
future * City Beautiful ' of the United States, and here is 
the predestined centre of American art." 

Atlanta, Georgia. — An exhibition of works of art is 
to form one of the features of the coming International 
Cotton Exposition at Atlanta, Ga. Historical portraits, 
and landscapes and figure-pieces illustrating Southern 
localities and scenes, are specially solicited, and the com- 
mittee assures intending exhibitors that everything en- 
trusted to its care will be kept in good order, and safely 
returned. Plate, furniture, and bric-a-brac of all sorts, as 
well as articles of historical interest, such as arms, flags, 
and trophies, will also be welcome. 

COMPETITIONS. 

The American Architect has made it its business from 
time to time to record the history of the competition for 
the Soldiers and Sailors' Monument at Buffalo, and an 
edifying, if not amusing, history it certainly is. At a first 
competition, which took place last spring, all the designs 
were declared unsatisfactory to the committee, and a 
second competition was established, " in order," as one of 
the resolutions of the committee naively put it, "that 
Buffalo architects might have another chance to see what 
they could do in comparison with the more experienced 
monument-builders of the East." At this second compe- 
tition, which, according to the journal named above, did 
not prove very tempting to the better class of architects, 
owing to the insufficiency of the compensation offered, 
twenty-six designs were sent in ; but their fate was the 
same as that of the designs previously submitted, and, after 
some discussion, a motion was accepted " that the commit- 
tee decline for the present to select a design from among 
those offered,and will take steps by personal application 
to one or more eminent sculptors and architects of the 
country to ascertain whether a more acceptable design can 
be procured." Mr. Augustus St. Gaudens was thereupon 
invited to the city of Buffalo, and expressed his willing- 
ness, in association with Mr. Stanford White, the archi- 
tect, to furnish drawings of a monument to be approved of 
by the committee, and to cost not over $50,000, with the 
understanding, it seems, that the contract should be given 
to him. But this plan again did not suit the committee, 
one of the members giving it as his opinion that it " would 
be inaugurating a one-man power if . the contract was 
awarded before a design had been accepted," while another 
went so far as to express a fear that the committee might 
in this way " contract for a monument for fifty thousand 
dollars, and have a design submitted which would cost 
only ten thousand." Here the matter rests for the pres- 
ent. Meanwhile the following passage from the Architect, 
with which it concludes one of its articles on the subject, 
may be worth considering : — " What the original competi- 
tors think of the transaction is another affair. We have 
ascertained the opinions of one or two of them, but forbear 
to quote them, inasmuch as they might be construed as 
reflecting upon the taste or fairness of the committee, 
which seems to be a hazardous matter, one member, a 
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butcher, having already declared that, if an editor who said 
that he could not select a monument as well as an architect 
would come to his store, ' he would make him see some- 
thing.' We will, however, suggest to our readers that 
professional honor has something to say in the matter, and 
that, although it may have been [un?]wise for twenty-six 
architects to waste time and money in preparing designs 
without any prospect of adequate compensation or intelli- 
gent judgment, this does not put them beyond the pale of 
that mutual support and protection against injustice which 
should be, and is to a great degree, the pride of the pro- 
fession ; and we should have little respect for the architect 
who would consent to accept such a commission without 
insisting on proper recognition for those whom he had 
supplanted, not in fair trial of skill, but by the caprice of 
persons at whose hands, under different circumstances, he 
might have experienced the same treatment." — This Buf- 
falo Soldiers and Sailors' Monument business bids fair to 
become a cause cilebre among the many cases of competi- 
tions which have before this ended in heart-burnings and 
failures, although the monument itself is not very likely to 
be a failure, if it is intrusted to Messrs. St. Gaudens and 
White. 

A similar case is reported from St. Louis, the details of 
which are given in the New York Times of August 7th, as 
follows : — u Sculptors of St. Louis and New York, who 
have competed for the monument to Blair are in a pretty 
rage at the committee having the affair in charge. At a 
recent meeting it was resolved that Howard Kretschmar, 
of St. Louis, should be paid $200 for his trouble over his 
model, that being the amount of the second prize, while 
McDonald, of New York, should be paid $100, the third 
prize. It then appeared that the committee, instead of 
having $10,000, as advertised, has only $6,500, the differ- 
ence having been used for incidental expenses, salaries, 
etc. But the move that has most enraged the local sculp- 
tors is a new proposition. This is a fresh competition, to 
take place Dec. 5th; for the sum of $2,500, open to the 
unsuccessful artists, when it appears that the committee 
will use the successful model as they see fit. Exactly why 
the St. Louis sculptors should be so furious, as the Repub- 
lican reports, is not easy to see. Most committees of the 
kind are unable to collect as much money as they believe 
they can, owing chiefly to the fact that public-spirited 
citizens find it easy to promise aid, but terribly hard 
to stick to their word. As it is, two sculptors have earned 
fair fees, and perhaps a third will get a good round sum 
next December. It is evident that the committee is 
dissatisfied with the models offered, but there is no crime 
in that." 

MONUMENTS. 

Messrs. R. M. Hunt and J. Q. A. Ward, of New York, 
and Henry Van Brunt, of Boston, appointed by the Secre- 
tary of War to design the Yorktown monument, report a 
design of three main parts : — First, a base, 37 feet high 
and 38 feet square ; second, a highly sculptured podium, 
25^ feet high and 13 feet in diameter, in the form of a 
drum, and supporting a column ; third, the column, 60 feet 
high, and at the base 7^ feet in diameter. The four sides 
of the base contain, — first, an inscription dedicating the 
monument as a memorial of the victory ; second, an in- 
scription representing a succinct narrative of the siege, 



prepared in accordance with the original archives in the 
Department of State ; third, the treaty of alliance with the 
King of France ; and, fourth, the treaty of peace with 
the King of England. Upon the podium, which rises 
from the base, thirteen typical female figures are to be 
sculptured, while upon a belt beneath their feet are the 
words, " One Country, One Constitution, One Destiny." 

Mr. John H. Mahoney, to whom has been awarded the 
contract for the Morton McMichael statue, to be placed in 
Fairmount Park, between Lemon Hill and the Girard 
Avenue Bridge, Philadelphia, is now in that city, engaged 
upon his model. The figure, seated in an arm-chair, in 
modern costume, will be of heroic size. 

Ernest Plassman, sculptor and teacher, of New York, 
who died some time ago, has had his memory honored 
by the erection of a monumental bust and pedestal at 
his grave in Woodlawn Cemetery, N. Y. A concert, pro- 
moted by the New York German Society of Art and Sci- 
ence, held Nov. 4th, 1880, and private contributions, realized 
adequate funds. The bust is the work of Mr. C- Buberl, 
and was put in bronze by Mr. H. Herit. The pedestal, 
eight feet high, is of Quincy granite. 

Prof. D. Cady Eaton, of Yale, publishes the following 
vigorous note in the New York Tribune, concerning Bar- 
tholdi's statue of Liberty: — "In the record of an inter- 
view with Ex-Minister Noyes, published by you to-day, 
are the following question and answer : ' Shall we ever see 
Bartholdi's statue of Liberty on Bedloe's Island ? ' ' Yes ; 
the money is all raised, and it was expected that the statue 
would be in place for the World's Fair of 1883. It will be 
completed and erected in two or three years, I think.' 
With due deference to Ex-Minister Noyes, I venture the 
opinion that the statue will never be erected on Bedloe's 
Island. It may find a resting-place in front of a gigantic 
cafi-chantant, or it may adorn the Barnum Museum of the 
future ; but New Yorkers have too much common and 
artistic sense to permit its erection on Bedloe's or on any 
other island of their glorious bay, which Nature has so 
freely perfected by her own lines and masses. When a 
statue or a painting surpasses certain dimensions it ceases 
to be a work of art, and becomes a monstrosity. The 
statue of Bavaria at Munich aptly illustrates. You may 
clamber up its insides and sit on its nose ; you may be 
curious and wonder, but you will not be moved as by a 
work of art. Within the Parthenon the Athene of Phidias 
may have impressed by its mass in comparison with the 
dimensions of the temple ; but in the expanse of New York 
Bay what mass of human hands in statuesque form com- 
piled could fail to be ridiculous ! It is even quite time that 
huge arm should be removed from the neighborhood of St. 
Gaudens's statue, and be given to some enterprising barber 
or peanut-vendor. Bartholdi himself, if he knew us better, 
would be the most anxious for its disappearance." 

Engineers working on the Washington Monument say 
that, had the work been pushed forward with none but the 
methods and appliances used at the time it was begun, — 
hoisting stone up the outside of the shaft, — it would have 
required a quarter of a century to complete it, if it ever 
could have been completed at all. A level sighted from 
the top of the Monument now overtops all the hills sur- 
rounding the city, except some back of Georgetown. The 
line strikes the dome of the Capitol about ten feet above 
the point where it springs from the colonnade. — New 
York Evening Post. 
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NECROLOGY. 

William S. Elwell, portrait painter, died at Spring- 
field, Mass., on Aug. 12th, at the age of seventy-one years. 
Twenty-six. years ago, while holding a clerkship in one of 
the departments at Washington, Mr. Elwell was stricken 
with paralysis, and a second shock, twelve years ago, so 
disabled him that he was for the rest of his life confined to 
an invalid's chair. His right hand, however, remained 
uncrippled, and he continued to paint whenever his 
strength .permitted. 

CLUBS AND SOCIETIES. 

American Institute of Architects. — The next 
convention of this association, its fifteenth, will be held in 
Washington, D. C, to open on Wednesday, Nov. 16th. 
The committee of arrangements consists of Mr. A. J. 
Bloor, the Secretary, Mr. McArthur, Jr., of the Philadel- 
phia Chapter, and Mr. Murdoch, of the Baltimore Chapter. 

MISCELLANEOUS. 

Government Art Patronage. — It was reported not 
long ago that the French government had ordered paint- 
ings of military subjects for the various army headquarters, 
and, if the following newspaper paragraph may be trusted, 
the government of the United States is following in its 
footsteps in a small way: — "James E. Taylor, of New 
York, recently finished for the headquarters of the army at 
Washington a water-color representing the grand review 
which took place in that city in 1865. General Sherman, 
in whose office it hangs, has written to say that he is 
highly pleased with it. He praises it from a military and 
historic standpoint." The most gratifying particular in 



this piece of information is the fact that the government — 
or whoever may have ordered this water-color — has dis- 
covered an artist who is probably unknown to the great 
majority of those whose profession compels them to deal 
with art, showing a regard for the interests of the rising 
artists of the country which is truly admirable. 

'Theft of Works of Art. — On the evening of Aug. 
16th, thieves broke into the Providence Athenaeum build- 
ing, and stole Malbone's famous miniature of The Hours, 
portraits of the late Cyrus Butler and of the poet James 
Gates Percival by Alexander, a portrait of Zachary Taylor, 
and a picture of two Italian boys, by an unknown artist. 
They also took down a very valuable painting by Sir Joshua 
Reynolds, A Girl Reading, and cut it from the frame, but 
left it on the floor. The frames of the stolen paintings 
were left behind, broken. Malbone's Hours are painted 
on a sheet of ivory, six inches by seven, and were bought 
by the Athenaeum, thirty years ago for$i,2oo. The Nation 
calls attention to the fact that a woodcut of this picture was 
given in Harper's Monthly for November, 1879, a reference 
to which may aid in its recovery. 

American Artists in Europe. — Mr. Mark Fisher, 
the American landscape painter, in former years a resident 
of Boston, has been elected a member of the English In- 
stitute of Painters in Water-Colours. " By the election 
of Mr. Mark Fisher to its ranks," says the London. 
Academy, "the Institute of Painters in Water-Colours 
has gained a remarkable landscape painter, of genuine and 
subtle power." 

America and the Picture Market. — The Christ- 
liches Kunstblatt, speaking of the price paid for Millet's 
Angelas, says it is one of the signs of the times that "the 
prodigality and the purchasing power of the Americans 
have lately forced up the prices for the better class of 
works of art to fraudulent heights." 
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ARCH/EOLOGY AND HISTORY. 

Egypt. — A find of extraordinary interest to Egyptolo- 
gists has lately been made in an artificial cave in the rocks 
near Thebes. A detailed statement of one of the versions 
of this find is given in a letter from Cairo to The Nation 
of Aug. 1 8th. According to this version the objects found 
are the following : — 

Mummies of kings : — 1. Aahmes I. (Amosis), 1st king 
of 1 8th dynasty, approximate date, according to Brugsch, 
B. C. 1700 ; 2. Amenhotep I. (Amenophis), 2d king of 
18th. dynasty, 1666; 3. Thothmes I., 3d king of 18th dy- 
nasty, 1633; 4. Thothmes II., 4th king of 18th dynasty, 
1600; 5. Thothmes III. (the Great), 5th king of 18th dy- 
nasty, 1600; 6. Ramses I., 1st king of 19th dynasty, 1400; 
7. Seti I., 2d king of 19th dynasty, 1366 ; 9. Pinotem I., 
3d king of 21st dynasty, 1033 ; 10. Raskhenen (?). Mum- 
mies of queens : — 1. Ra-ma-ka (Hatasou ?) ; 2. Aahmes 
Nofert Ari. Seventeen other princes and princesses, and 



among the latter Maut Nedjem, a daughter of Ramses the 
Great. — Four papyri in a perfect state of preservation. 
One of these, that of Queen Ra-ma-ka, is most beautifully 
illustrated and illuminated in green and scarlet It meas- 
ures sixteen inches wide, and when unrolled its length will 
probably be found to measure 120 or 150 feet. — A mag- 
nificent tent made of pieces of leather of different colors 
and bearing the cartouche of King Pinotem I., with the 
royal vulture and stars in red, yellow, and green. — Fifteen 
enormous wigs, which were worn upon occasions of cere- 
mony. These wigs are about two feet high, and are 
made of curled hair or wool falling in braids behind the 
back. — Three thousand seven hundred small porcelain 
funereal statuettes, each bearing cartouches and inscrip- 
tions. — Nearly two thousand other objects ; such as 
drinking-cups, baskets, vases, lamps, urns, chairs, dried 
fruits, boxes, etc., etc. — All these objects are said to 
have been concealed in the cave "by the Egyptian 
priests during those stormy days when Cambyses and his 



